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and the expressive simplicity of plane that 
make his sculptures the masterly works 
of art they are. 

As this composition in all its different 
versions is quite in the style of the works 
which Donatello executed for the Church 
of S. Antonio in Padua, and since, as has 
been stated, one of the replicas is now in 
Verona, and another was originally in 
Venice, both very near Padua, it is gen- 
erally believed that the groups were made 
by Donatello while he was staying in Padua 
just before the middle of the century. 
Compositions such as this exercised the 
strongest influence on the artists of North- 
ern Italy and one can not imagine how 
Mantegna and the Bellinis would have 
succeeded without Donatello's noble pre- 
cedent in expressing the most tragic 
moment of the relationship between the 
Christ Child and His Mother. 

W. R. V. 

DECORATIVE PANELS 
BY HUBERT ROBERT 

HUBERT ROBERT was perhaps 
the most popular and successful 
among the various French paint- 
ers of the eighteenth century 
who devoted themselves to producing 
decorative landscapes of a romantic and 
Italianate character, and the Museum is 
fortunate in being able to exhibit eight 
panels by him in his best manner, recently 
lent by Mr. J. Pierpont Morgan. These 
are now placed in the Louis XVI room 
on the second floor of the Wing of Decora- 
tive Arts, where they show to advantage 
in relation with the objects of the same 
period in the Hoentschel Collection. They 
are admirable examples of a phase of 
French decorative painting heretofore very 
inadequately represented in the Museum. 
Robert, who was born in Paris in 1733, 
spent many years of study in Italy, and 
returned to Paris in 1765 to gain instant 
recognition with his skilful and charming 
renderings of Italian landscape and Roman 
ruins. He was soon famous as "Robert 
des Ruines" and from the time of his 
return honors and success never failed. 



In two years he was made an Academician, 
later he became Director of the Musee 
des Arts, keeper of the Musee Royal, and 
landscape architect to the king. He died 
in 1808. 

Never in the least a realist, Robert 
idealized the romantic aspect of classical 
ruins in a suave and graceful way very 
characteristic of the eighteenth century. 
His knowledge of the great remams of 
Roman architecture was exhaustive, and 
both in the delineation of ancient buildings 
actually extant, and in the creation of the 
purely imaginative ruins which he delighted 
to invent with such unending variation he 
showed an extraordinary architectural 
sense. Yet he was never in any degree a 
classicist, as the next generation was to 
understand the term, and his desire was 
not to reconstruct Rome as she really 
was, but to show her vast and splendid 
ruins, softened by time, and sheltering 
the life of a later and very different day. 
His crumbling temples, and shattered 
monuments, his caves and waterfalls, the 
small gracious figures peopling his long 
green avenues and delicious gardens, are 
all part of the Italy of the eighteenth cen- 
tury, seen through the Parisian eyes of a 
court painter and suffused with a poetry 
peculiar to his time. 

Mr. Morgan's eight paintings, six of 
which are uprights and two overdoors, 
form a compete series which was evidently 
intended to be inset into the paneling of a 
room. The scenes depicted are all different, 
and all are apparently purely decorative 
in purpose, as none of the ruins and build- 
ings represented can be identified as 
existing elsewhere than in the painter's 
imagination. Five of the panels show re- 
mains of classical architecture with many 
figures in the foreground, a sixth is a 
charming garden scene with a fete champe- 
tre in progress, and the remaining two are 
rocky landscapes, the one a mountain 
gorge with a waterfall and Spanish peas- 
ants dancing in the roadway in front, the 
other — perhaps the most beautiful of the 
whole set — the interior of a high grotto 
looking toward the sea, with fishing 
boats in the distance. The last is signed 
and dated 1784, and from their similarity 
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in style all the pictures were apparently 
painted in the same period. Robert at 
that time was at his best, his imagination 
unflagging, his touch sure, his color delicate 
and rich, as Mr. Morgan's panels amply 
testify. 

D. F. 

ANTIQUITIES FROM BOSCOREALE 
IN THE FIELD MUSEUM 

THE Field Museum of Natural 
History in Chicago has issued a 
publication on its antiquities 
from Boscoreale, which, for 
comparative studies with our own 
examples, will prove of great interest. 
As is well known, Boscoreale, situated 
about one and a half miles north 
of Pompeii, has yielded some of the most 
interesting discoveries of recent years. 



The Field Museum collection is largely 
derived from the famous villa in which 
was found the treasure of gold coins and 
silver vases now in the Museum of the 
Louvre; a few pieces came from neighbor- 
ing villas, none, however, from that in 
which our own frescoes were discovered. 
The collection consists of eighteen frescoes 
and a number of utensils in bronze, glass, 
terracotta, silver, stone, and iron. The 
frescoes, though they do not compare 
with our own in importance, form an inter- 
esting series, the subjects being mostly of 
an architectural or decorative character. 
Among the other pieces the most valuable 
is a bronze table with three legs in the 
form of lions' hind legs, very naturalisti- 
cally modeled. The text of the publica- 
tion is by Herbert F. De Cou; there are 
forty-nine plates in which every object 
of the collection is illustrated. 

G. M. A. R. 
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